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C hances are if you have a 
pulse, you have heard of 
Tiger Bill. If you have not, 
stop reading now, have your 

vitals checked and get yer butt over 
to www.tigerbill.com. 

Not only is Tiger one of the most 
talented and recognizable drum-
mers in the industry, but he is by 
far one of the drumming industry’s 
best friends. 

The dedicated New Jerseyite has 
spent the better part of his life ex-
celing at the musical, martial and 
multimedia arts (among a ton of 
other things). It would be a short-
er list to write out the things Tiger 
can’t do.

For a guy who was born (just 
slightly) before computers were in-
vented it would be an understate-
ment to say that Tiger has the most 
cutting edge and interactive drum 
website to date. As a former televi-
sion camerman, I can tell you that 
Tiger has made some serious leaps 
and bounds ahead of everyone with 
some of his CG effects and video 
layering. 

Add to his ever growing list of 
technoligical feats and experise, Ti-
ger’s boundless skills as an educa-
tor with his brand of Tension Free 
drumming. His concepts dig deep 
into the heart of not only what it 
takes to be a truly gifted drummer, 
but also what it takes to be a genu-
inely sucessful person.

Tiger Bill Meligari 
by Sean Mitchell



First off, do I call you Tiger or Bill? 
Where did the name Tiger come from?

I normally use Tiger Bill because anyone 
who remembers that can easily find me on 
the Web. As for the origin of Tiger, most peo-
ple who learn that I’m a martial artist think 
it came from that, but it’s actually from my 
former drum instructor Joe Morello. He gave 
me the nickname when I first started study-
ing with him, due to the way I quickly tore 
through all the lessons he would give me.
  
I, too, study in the martial arts field as 
a boxer/kickboxer. Is there a parallel 
between the martial and musical arts? 
And how do the two disciplines benefit 
each other? 

After performing at Bruce Aitken’s Cape 
Breton Drum Festival a few years back, 
where I opened with a Kali stick fighting rou-
tine, I was amazed at the number of drum-
mers who had a background in martial arts. 
In case you’re wondering, I use Kali sticks to 
aid in stretching and warming up my arms, 

wrists, and fingers before drumming. I would 
definitely say there is a huge connection 
between the martial arts and musical arts, 
especially drumming. And not only a physi-
cal but a spiritual connection. Studying a 
martial art improves your balance, strength, 
endurance, precision, concentration and 
coordination while it also teaches humility 
and respect. All of those happen to be ma-
jor attributes of what I refer to as the artist 
drummer or, to stay in the martial art idiom, 
a drumming master. A drumming master is a 
musician who has mastered all of the basic 
principles of the drumset including musical-
ity, coordination, hand and foot technique, 
chart reading and interpretation, solo skills, 
and the ability to groove in all genres.
   
Tell me a bit about your martial arts? 
What do you study and how did you get 
involved?

I’ve been studying martial arts for about as 
long as I’ve studied drumming, which is a 
long time! Although my base art and black 
belt is in the Korean art of Taekwondo, I 
have studied more than two dozen martial 



art styles over the past 30 plus years. From 
the beginning of my training, I was always 
interested in practical self-defense aspects 
as opposed to sport applications. It’s an 
unfortunate fact that most people who get 
involved in the study of traditional martial 
arts learn many techniques that could actu-
ally get them killed in a street fight. A bright 
spot is the popularity of mixed martial arts 
because it’s bringing more attention to a lot 
more of the practical techniques. And you 
won’t find a more practical fighting concept 
than Jeet Kune Do, which was originally de-
veloped by Bruce Lee. It’s my favorite ap-
proach. Most of today’s mixed martial artists 
and organizations credit Bruce as the found-
ing father and rightfully so. Bruce spent his 
all too brief lifetime searching for techniques 
that would be useful in actual self defense 
situations. He chose techniques from a vari-
ety of styles, which was blasphemy back in 
the 1960s! Although I never had the chance 
to study directly with Bruce, I was fortunate 
to have been able to study with many of 
his students including Dan Inosanto, Larry 
Hartsell, and Richard Bustillo. I also had the 

honor of studying Brazilian jiu-jitsu under 
the Gracie family, which included founding 
father Helio Gracie. An amazing person and 
incredible martial artist, Helio Gracie contin-
ued to teach and train right up to his pass-
ing of natural causes at the age of 95. Now 
that’s the way to go -- still functioning at top 
form right to the end! I’ve found that drum 
students who have studied and understand 
at least one martial art find it easier to learn 
my concepts of Tension Free Drumming be-
cause TFD techniques are based directly on 
martial art principles. 

Tell me more about Tension Free Drum-
ming. What is it and how can a player 
start down the path?

Tension Free Drumming is a system of drum-
ming that I began to develop more than 30 
years ago and continue to modify and im-
prove to this day. Basically, it allows me to 
play at top speed with as much precision, 
power, and endurance as I need but with 
minimal physical effort. It’s the technique I 
used when I won the World’s Faster Drum-
mer Competition for fastest hands at Winter 
NAMM in 2004, where I also set a record for 
feet. Aside from the fun aspect of it, the main 
reason I competed was to prove to the world 
the superiority of tension free hand and foot 
techniques. When I first began developing 
the system I knew that it could vastly improve 
existing drumming techniques, but, until I 
started sharing it with my students, I had little 
idea of what its health benefits would be. Al-
though I realized that it could prevent repeti-
tive motion injuries such as carpal tunnel and 
tendonitis, I had no idea that it might actually 
be able to reverse the effects on people who 
already had these types of injuries. Over the 
years I have had a number of students who 



came to me with various repetitive motion 
injuries and, after working on TFD core tech-
niques, were able to play again without pain. 
This is incredibly important especially today 
when so many drummers are jumping on 
the metal style bandwagon and beating up 
their bodies in the process using Tension-
Full technique. Drumming under tension is 
terrible for the body and is similar to driving 

a car with one foot constantly on the brake. 
Your car will move much faster and more ef-
ficiently (in other words, you’ll play much bet-
ter and without causing damage) if you take 
your foot off the brake (i.e. avoid tension).

Drummers who would like to learn the 
techniques involved in Tension Free Drum-
ming have a number of options. They can 
take private lessons with me at my drum 
studio on the East coast, USA or they can 
check out my book and DVD series Tiger-
Bill’s Concepts of Tension Free Drumming, 
which is available from DrummersWishList.
com. They also have the option of taking pri-
vate lessons online, which can be done us-
ing a computer, webcam, and internet con-
nection.

Where did you grow up and how did you 
get into playing drums?

I grew up in Wayne, New Jersey, and actu-
ally got my first taste of drumming after play-
ing on my cousin’s drumset. I was about five 
years old at the time, but I can remember 
playing on it all day. Come to think of it, that 
was the first and last time my cousin ever of-
fered to let me play his drumset! Later, after 
seeing Gene Krupa on TV shows like Mike 
Douglas and Merv Griffin, I was hooked. The 

clincher was when my dad took me to see 
Buddy Rich play with his big band. It was 
then that I knew I wanted to be a profession-
al drummer and I knew exactly what kind of 
drummer – a pyro-technician! I loved Buddy. 
He could play everything Gene could play 
except twice as fast. And, contrary to the 
popular belief that Buddy was self-taught, 
he actually learned to play from the great-
est teachers in the business. Growing up as 
a young kid drummer in Vaudeville, profes-
sional pit drummers like George Lawrence 
Stone and Billy Gladstone regularly gave 
him lots of informal lessons. By the way, the 
techniques of Stone (author of Stick Control) 
and Gladstone have become the core of my 
Tension Free Drumming method. 

Over the years I have gotten to personally 
know and work out with many of my favor-
ite drummers including legends like Louie 
Bellson, Roy Haynes, and Shelley Manne. 

Click here to visit Tiger Bill online
www.tigerbill.com
www.tigermix.com

www.tigerbill.com
www.tigermix.com


But my biggest regret is not having had the 
chance to work out with Buddy. I had actu-
ally approached him about it and he agreed 
to do it. Unfortunately, he passed away be-
fore we could get together.    
   
As a teacher, tell me about some of the 
more prolific lessons you have learned 
in the drumming world.

I have always loved a challenge and teach-
ing provides me with new challenges all the 
time. Over the years I’m sure that I’ve learned 
at least as much from my students as they 

have learned from me. For example, when I 
see a student having trouble grasping a par-
ticular concept it forces me to discover a dif-
ferent approach and that makes me a better 
instructor. I’ve actually made modifications 
to and, in some cases, developed new tech-
niques based on interaction and feedback 
from my students.

What are the most important lessons 
for you to convey when you put on a 
clinic?

Well, it’s a fact that people learn faster when 
they’re having fun. So, first and foremost, I 
strive to make every clinic fun and exciting. 
I always try to do something original, some-
thing that people don’t expect. That’s why, for 
example, I chose to open my performance at 
Cape Breton Drum Festival with a martial art 
stick fighting routine. Who would expect that 
at a drum show? After I get the audience’s 
attention, I find they are much more open to 
learning. I’m also a big fan of audience par-
ticipation. A favorite of mine is to test them 
by having them try to play a certain sticking 
pattern up to a speed, which automatically 
points out any problems they have with ten-
sion. Once they experience the problem for 
themselves it’s much easier for me to help 
them learn to avoid tension, which is one of 
my main messages at clinics. But it isn’t the 
only one. Technique is important but it’s just 
one piece of the entire drumming pie. 

I also stress the importance of being a 
team player. By that I mean listening to what 
your band mates are playing because play-
ing with a band is the first and foremost job 
of any drummer. Making the music sound as 
good as you can is where it’s at. No matter 
how great your chops are, the fact is that no 
one is going to pay you to play a drum solo. 
A problem I see with many drum clinics to-
day is that the emphasis is too often on the 
artist showing off for the audience instead of 
teaching them something of value. My main 
goals in a clinic are to have people come 
away having had fun, having learned some-
thing of value, and with an understanding of 
the health benefits of playing tension free.  

Where are we headed in the future of 
music as the internet expands into ar-
eas like a Semantic Web or Internet 2? 



I feel the web is truly the fu-
ture of music as far as musi-
cal performance and instruc-
tion goes. It has become 
such an important part of my 
life that I couldn’t imagine liv-
ing without it! I really consider 
it amazing that I actually now 
make a living from something 
that wasn’t even invented un-
til I was in my thirties. 

During the 1970s I trav-
eled the globe performing 
with various bands but never 
got nearly the recognition or 
reputation that I received from simply putting 
up a website. It seems unbelievable, espe-
cially to me but (to date) I’ve taught drum-
mers from all fifty states and from nearly two 
dozen countries – many of whom took the 
time and expense to travel to my drum stu-
dio on the East coast of the USA and most 
of whom learned about me from the web. 

The last couple of years I’ve expanded 
into teaching lessons over the web because 
the technology is now good enough to allow 
me to duplicate the actual live in-studio one-
on-one lesson experience. The result is that 
I can now reach students around the globe 
who couldn’t afford a trip to my studio. And 
the internet, with its ever expanding capa-
bilities such as Web 2.0, 3.0, Semantic Web, 
etc., will become even more valuable (and 
easier to use) in the future. And the worse 
the economy gets, the more important the 
web will become. Regardless of your liveli-
hood, you can always find a way to make it 
better and more profitable by incorporating 
the Web.    

For example, since 2004 I’ve been pro-

ducing an annual Drum 
event, TigerBill’s Drum-
Beat Festival, where I 
feature both well known 
and up-and-coming 
drummers in a mix of 
performance and edu-
cational segments. Last 
year was the first time I 
produced the Fest as a 
web only event and it was 
a huge success. Most of 
the companies that nor-
mally sponsor the event 
remained on board. The 

few that didn’t were afraid because it was 
something new, but I’m sure they’ll soon 
realize that the web is where it’s all going. 
Last year’s online Fest not only allowed me 
to reach drummers worldwide, but it allowed 
anyone to experience the show easily and 
inexpensively in the comfort of their own 
home. Although my virtual Fest was the first 
of its kind, I’m sure this will eventually be-
come commonplace. 

Your magazine is another prime example. 
By the way, you guys do a beautiful job pro-
ducing just the right balance of entertain-
ment and education. Congratulations! But, 
if it weren’t for the power of the world wide 
web, there would be no Black Page Maga-
zine!

What do you see for the future of play-
ers with the web as a tool?

The web has already changed the entire re-
cord business. When I was growing up you 
were always looking for that record deal with 
the huge company. Now, with the low cost 



and high quality gear available in hardware 
and software, musicians are starting their 
own labels and producing and distributing 
their own CDs – again all with the help of 
the web. 

Musicians, who have never met in person, 
are already coming together on the web to 
produce entire performances. As web tech-
nology improves, this will become even more 
common because it’s a much easier, faster, 
and less expensive way to produce an al-
bum. It also opens up the entire world 
to musicians who can perform to-
gether without ever physically 
being in the same room! 

I can’t really stress the 
importance of the web 
enough, especially to mu-
sicians, except to say that 
anyone who doesn’t have 
a website of their own (in 
addition to the social net-
work sites) is really missing 
the boat - big time! The web 
is definitely the future for almost 
everything but especially for music 
performance and education. It’s the only 
place where the little guy gets to be on an 
even footing with the huge corporation.    
       
You have spent quite a bit of time in a 
lot of different jobs. What is the weird-
est job you have held?

That’s a tough call because what’s weird 
to one person might be considered normal 
to another. For example, today a guy rais-
ing his kids as a Mr. Mom is not strange at 
all. But when I did it back in the 80s, it was 
quite a bit less common. And although you 
may not consider raising kids to be an ac-
tual job, it is a job as demanding as any and 

more demanding than most. Believe me! But 
aside from all of the work involved, I con-
sider myself extremely lucky and blessed to 
have had the opportunity to be a Mr. Mom. 
There’s nothing you could ever do that bonds 
you more to your children. I highly recom-
mend it! 

Another strange but exciting job was mu-
sician sidelining. This is a profession that 
sprang from the requirement that every ex-
tra appearing with a musical instrument in 

a Hollywood movie needs to be a card 
carrying union musician. I expe-

rienced this when I was living 
in Los Angeles, California, in 

the late 1970s, and I had 
a ton of fun appearing in 
movies and TV shows. 
Thanks to musician side-
lining I had the opportunity 
to jam with Tommy Chong 

(of Cheech and Chong 
fame) during a lunchtime 

filming break. I had no idea 
that Tommy even played guitar, 

but he does and he was cookin’ 
too! I also ran into Lou Ferrigo, who was 

made up and painted all green for his role 
in The Incredible Hulk TV show.  We liter-
ally almost crashed into each other turning 
a corner, and I think I scared him almost as 
much as he scared me! Those shows were 
filmed on the studio lot, but musician side-
lining pays even better when you shoot on 
location. I remember one movie, Private 
Benjamin starring Goldie Hawn, which was 
shot at an army base. They hired about 40 
musicians to appear as the army band. They 
gave each of us haircuts and close shaves 
and they paid us union scale for eight hours 
a day for two solid weeks. Plus they fed us 
for free because we were working on loca-
tion (another union rule). And I’m not talk-



ing sandwiches but stuff like swordfish - for 
lunch! During the entire two-week period 
they filmed us for about five minutes and 
we actually ended up appearing on screen 
in the final film for about 12 seconds. Aside 
from having a ton of fun, this experience 
taught me why Hollywood movies cost so 
many millions of dollars. Talk about wasting 
money! But I wasn’t about to complain. I re-
ceived a large paycheck for next to no work 
at all, and it was daytime work, which was 
perfect for a musician who gigged at night. 
If you’re a fan of TV you might have heard 
of the guy who originally got me involved in 
musician sidelining. His name is Jonathan 
Wolff, a musician and composer who be-
came famous for his work on Seinfeld and 
other hit TV shows. 

As someone who has mastered more 
than one talent, where do you see your-
self headed next?

That’s a great question. I’ve always felt that 
life was way too short for everything I really 
want to do. Although I have already done 
quite a few different things, there’s still so 
much more I’d like to get involved in. 

I have an interesting project coming up 
that’s been a longtime dream of mine. It’s 
a documentary film that I’ll be producing. I 
can’t release the working title or give you 
any specifics yet but stay tuned to my web-
sites and you’ll hear all about it.

I also have a really huge dream that I 
share with at least one other family mem-
ber but I’m keeping that totally under wraps 
for now. Actually, it’s so far under wraps my 
wife doesn’t know about it! That way if it ever 
actually happens, cool! And if not, then less 
people will think I’m totally insane! 

Tell me about your work in video. Judg-
ing by your Tension Free drumming 
video, it is clear you are not new at this 
medium. 

Thanks so much for the kind words about 
Tension Free Drumming. It took a lot of 
time for me to produce those effects but I’m 
proud of the end result. It was a very satis-
fying labor of love. Again it all goes back to 
my desire to entertain as well as educate my 
audience. 

Growing up as a kid I always had an audio 
tape recorder with me and used it to tape 
people when they weren’t aware of it, which 
led to some funny conversations. Consider-
ing the smallest tape recorders in the early 
1960s were pretty large, using 7½ inch reel-
to-reel tapes, it wasn’t easy to record some-



one on the sneak. Although I would have 
given anything to be able to do the same 
with video back then, I was way ahead of my 
time. Affordable consumer-type camcorders 
had yet to be invented. Fast forward to the 
1980s with the introduction of camcorders, 
computers and a product called the Video 
Toaster, and technology finally caught up 
with me. So I bought into it. Finally I could 
videotape people with good quality sound 
and great special effects that looked as good 
as anything you saw on commercial TV.

At that time I was working as a computer 
consultant for a major corporation. One day 
the boss asked if I knew anyone who could 
produce a corporate video and I said sure 
I did – me! So I got the job and, preferring 
video production to computer programming, 
I started a new gig making videos for major 
corporations. When it came time to produce 
my own instructional drum video, I went to 
the guy who I felt would be able to create 
exactly what I wanted best – me! 

When I decided to put my Tension Free 
Drumming techniques down on film, I want-
ed it to stand out from the average (boring) 
instructional video. And because I refer to 
TFD as the future of drumming, I thought it 
fitting to create a little outer space sub-plot 
that would be an excuse to include some 
cool special effects interspersed with the in-
structional material. It really worked out well. 
I’ve had nothing but positive responses to the 
DVD from both the production and educa-
tional aspect. The other reason my training 
DVD stands out is the split screen view I use 
that shows the normal view of my hands as 
if a student were watching me during a les-
son, and a simultaneous view of the hands 
from the student’s viewpoint. A two-cam-
era shoot like this takes a lot more time and 
work than your average single view instruc-
tional video to pull off but it greatly increases 

the viewer’s chance of actually being able to 
learn the material without the help of a live 
instructor.    

Are you still producing Fun With Drums 
and how can one tune in? What can we 
expect to see?

Yes, it’s still in production and currently 
runs on Comcast cable in various areas of 
the USA. It is made up of a combination of 

drumset and percussion performances and 
educational segments targeted at drummers 
of all ages and experience levels. Anyone in-
terested in receiving the show in their area of 
the USA can contact me via email at info@
tigerbill.com and I will send them informa-
tion on how to make it happen. I also have 
something in the works that will soon allow 
drumheads all over the globe to tune in to 
the show. (Hint… over the web!)  

Tell me about tigerbill/mix.com. How 
did they get started, how many fans do 
you see on a daily basis, where do you 
see them going? What can a person 



get out of either site?

 My life on the web started when I was hired 
as Drum Expert on a site called About.com. 
The job consisted of building a site all about 
drums and drumming that consisted of what-
ever I thought would be of interest to drum-
mers. The minute the site went live I had the 
benefit of the millions of viewers who nor-
mally visited the other so-called vertical sites 
at About.com which, at that time, was the 
fifth most viewed site on the entire internet. 
But all good things must come to an end and 
when that gig ended, I took my copyrighted 
material with me and started TigerBill.com. 
That was over ten years ago. I guess time 
really does fly when you’re having fun! 

Today TigerBill.com is the most compre-
hensive free site on the internet. It contains 
a massive amount of free information on 
drums, drumming, and drummers. Every-
thing from bios, photos, exclusive videos of 
famous drummers to free lessons, free drum 
forums, free drum tabs, free monthly product 
giveaways, and -- I think you get the picture. 
It’s all free! And the site is updated regularly. 
Although it will take a long time for anyone 
to get through all that TigerBill.com has to 
offer, I guarantee that any drumhead who 
does check it out will have lots of fun and 
learn some very cool stuff along the way. 

I’m proud of the fact that TigerBill.com cur-
rently has over 200,000 registered members 
who receive my newsletter each month. It’s 

especially satisfying since some of those 
members have been with me from my first 
site at About.com, which is over ten years 
ago! How’s that for a dedicated fan base? 

My TigerMix.com site came from the 
name of my company TigerMix.com, Inc. 
It originally started out as my online drum 
shop but I have since opened Drummer-
sWishList.com, which is dedicated to sell-
ing drum products. TigerMix.com is now 
the place to go for anyone looking for help 
with projects of their own. This doesn’t nec-
essarily have to be drum or music related 
projects. Regardless of whether it consists 
of producing a book, audio CD, video DVD, 
website design and implementation, or even 
a one-time event, you can find the help you 
need to make it happen at TigerMix.com. 
 
What other web presences do you have 
or have planned? 

When I put out my first DVD, TigerBill’s 
Concepts of Tension Free Drumming: Hand 
Technique, I opened TensionFreeDrum-
ming.com. That site will soon become the 
next major force in drum education. It is 
currently being restructured and will be re-
launched as a premiere membership site 
that will contain an incredible wealth of per-
formance oriented and instructional material 
for drummers of all ages and experience lev-
els. It will be the place to go for drummers 

Go to www.tigerbill.com to register for 
Tiger Bill’s monthly newsletter. 

Mention this interview when you 
sign up and get a free bonus

www.tigerbill.com


who want and need the highest quality drum 
instruction but can’t afford the cost of high-
ticket drum lessons. Members will receive 
tons of invaluable instruction regarding ev-
ery aspect of drumming from Tension Free 
Drumming techniques to the practical expe-
rience of playing along with a band. Drum-
mer/percussionists who are preparing for 
college entrance exams will also find help 
there and that’s only the beginning. I have 
literally poured over 30 years of my experi-
ence into the lessons that will be available 
to my members of TensionFreeDrumming.
com. I encourage anyone interested to sign 
up for my monthly newsletter at TigerBill.
com for notification of the grand re-opening. 
And anyone who mentions this interview will 
receive a free bonus when they register. 

What do you have coming up in 2010?

I’m glad you asked! I’ve got the release of 
some new instructional products including 
the long-awaited reprint of my original book 
DoubleDrum: A Double Bass Drum Text 
along with more titles in my Tension Free 
Drumming series of books and DVDs. 

I’m also devoting more time (whenever I 
can find the time) to performing live with a 
band and studio recording. I started out as a 
performer but, over the years, my reputation 
as an instructor has far out-shadowed my 
performance side. Lately I’ve been working 
with musicians in a variety of genres, such as 
jazz with Lou Pallo and classic rock with the 
original lead guitarist of Vanilla Fudge, Vince 
Martell. I’ve recently played B.B. King’s and 
the Iridium, which are both prime New York 
City venues. My reputation as a teacher is 
known, now I’d like to make sure everyone 
knows I can actually play too!  

I’ve also got another new website coming 
that’s designed to help people live longer 

and healthier through drumming. The site will 
contain techniques based on my own experi-
ences in the field of health, physical fitness, 
and nutrition including practical methods for 
losing weight without dieting and natural ap-
proaches to mental and physical fitness that 
are easy to live with on a daily basis. I’m not 
interested in living to be 100 if I can barely 
move under my own steam, but to live to that 
age and still be doing what I’m doing… now 
that would be cool! The site will also include 
stories and testimonials from my students 
who, before coming to me, had injuries and 
even debilitating diseases and who all liter-
ally regained their ability to play drums again 
by applying TFD concepts. Many of these 
are stories I myself would have never be-
lieved had I not witnessed it myself! It all 
goes to prove there are more health benefits 
to drumming than any of us have ever imag-
ined. 

Sean, I’d like to thank you for your interest 
and for taking the time to chat with me. My 
wish is that you, and all Black Page Maga-
zine fans around the globe, always have fun, 
stay well and stay loose. Thanks again! v v   rrr rrrrrr                  y    8



WE HAVE BEEN  

By Jayson Brinkworth

DOM-INATED!

It was 10 years ago, 
almost to the day, 
that we were last 

visited by the global 
drumming ambassador, 
Dom Famularo. This time 
is a little different for 
two reasons. One, it is 
me putting the event 
on, and, two, there is a 
whole new era of play-
ers that are going to be 
blown away with this 
man’s talents and moti-
vating ways. 



Saskatchewan’s 
hippest music school.   

Click below to visit
www.musicinthehouse.ca

It is October 6, 2010 and I am very excited 
to have Dom coming here to Regina, Sas-
katchewan, Canada for a clinic, along with 
my good friend and Sabian artist relations 
rep, Terry Ryan. I was lucky to get Dom on 
a rare day off as he was doing clinics across 
Canada. The night before he was in Victo-
ria, B.C. hanging out with our very own Sean 
Mitchell, and the night after our event he is in 
Winnipeg inspiring our Manitoban friends. 

As I was excited about this event, I found 
my students to also be very excited—a bit 

puzzled as to who Dom is and what he does 
exactly. They would ask questions like “What 
band is he in?” or “Who has he played with?” 
Well, this is a tough one because even 
though Dom has performed with some of the 
best (Buddy Rich Big Band, B.B.King, Lionel 
Hampton, George Benson) he has dedicat-
ed his life’s work to educating and motivating 
people about drumming, music and life. It is 
hard to get this across to the students, but 
once they experience Dom, they truly under-
stand his commitment to the art form and to 

Jayson Brinkworth (The Black Page), Terry Ryan (Sabian), Todd Player (Clinic draw winner), Dom Famularo

www.musicinthehouse.ca


global education. 
As I said, I met Dom briefly years ago 

when he was here for a clinic. He was also 
here in 1995 heading up a huge drum event 
kicking off the Grey Cup. The event included 
drumming from all corners of the world, and 
the 5,000 plus in attendance still talk about 
it to this day, including Dom. 

This time I was able to hang with Dom 
and Terry for most of the 24 hours they were 
here. Our first order of business upon land-
ing was to find an Earl’s and have lunch. At 
this lunch, I quickly observed that Dom was 
very interested in our drum community here 
and was wanting to figure out how we can 
make it bigger and stronger. He was also in-
terested in the music school we have –where 
the business is at and where it is going. 

Dom was not afraid to share his past ex-
periences in the industry of how he paved 
his path to becoming the drum educator to 
the world. We talked a lot of business and 
numbers, talked some retail and ideas, talk-
ed about a possible drum festival and many 
other items to push our drumming commu-
nity to its full potential. 

After lunch, we headed to set up and sound 
check for the clinic. As the setup was going 

if you have ever been in a 
fender bender because you 
were practicing 16th note 

triplets between your 
brake and gas pedal,

you might be a drum geek! 

What Drummers 
Think About

Everything Else In Life

Can I Drum On That?

Gear



on Dom was being asked questions by peo-
ple there helping and was more than happy 
to answer and engage in conversation with 
everyone. Just observing Dom function in a 
social setting is so motivating. This man is 
always on and truly loves what he does ev-
ery second of the day.

So we finish up. I drop Dom and Terry at 
the hotel for them to get ready for the event. 
Doors are to open at 6:30 pm and we arrive 
back at the venue at 6:15 pm. There are peo-
ple in line already as Terry and I head into the 
venue. Dom beelines over to the lineup out-
side to talk with the crowd. He stays outside 
until the doors open and comes in with the 
crowd, all the while talking music and drum-
ming to everyone he can. Right up until he 

is introduced, Dom is chatting with someone 
about drums, cymbals, Moeller technique 
and anything else that people want to know. 

The clinic begins and Dom is in full swing, 
sharing stories of past drumming and music 
experience, and talking about his youth and 
how his career in music began. With humor, 
dynamics and timing, he has the crowd hang-
ing on every word, then he sat at the drums 
and played. This 30-plus minute solo per-
formance encompasses every style, tech-
nique and lick you can think of. Dom’s sheer 
control over his body and the instrument is 
a miracle in itself. His feet can outmatch any 
metal player and his hands can outdo any 
jazz or fusion drummer. This is not about any 
competition though, it is about being able to 



express yourself fully on 
your instrument, and 
Dom exemplifies this 
to its fullest, enjoying 
every moment of the 
ride.  

After the solo perfor-
mance, Dom shares his 
past teachings from Jim 
Chapin and Joe Morello, 
as well as George Lawrence 
Stone and Billy Gladstone’s 
hand techniques. Again with wit and 
timing, Dom has the crowd hanging on ev-
ery word. 

After his portion wraps up, we give away 
prizes and people stick around for auto-
graphs, photos and some more banter with 
this drumming legend. 

When all is packed up, we head to another 
Earl’s (see a theme here?) for drinks and a 
bite to eat. More chat about business and 
the drumming community, as well, Dom is 
engaging with everyone at the table on sub-
jects from relationships to travel. 

The next day I meet Dom and Terry for 

breakfast be-
fore their flight 
and continue 
our conversa-
tions. Once I 
drop them off 
at the airport, I 

am feeling totally 
empowered in my 

ability as a player, 
educator and business 

owner—not to mention 
personally as a friend, hus-

band and father. 
This event will be remembered for a long 

time by everyone who attended, drummer or 
not. Thank you, Dom, for your passion and 
insight into this instrument that we love, and 
thank you for your love of life itself. Also for 
passing the great word of Jim Chapin, Joe 
Morello, George Lawrence Stone and Billy 
Gladstone to the next generation of players. 

Thanks to Terry Ryan and Sabian for the 
support to make this happen. Your commit-
ment to educating is never taken for granted. 
i 

Jayson Brinkworth is an accomplished drummer, 
percussionist, vocalist, educator and writer based out of 
Canada. Jayson proudly endorses Yamaha drums, Sabian 
cymbals, Vic Firth sticks, Evans heads, Impact cases, 
Kickport, Flix, Future Sonics and Mountain Rythym.

Click here to visit Jayson online at 
www.jaysonbrinkworth.com

www.jaysonbrinkworth.com


Understanding The Styles: Funk by Ryan Carver
I have been fortunate to perform a series of clinics. In each one I created a handout with 
some tips for playing different styles. It’s important to understand the basics of the various 
styles of grooves. I try to give you a couple grooves in that style with some tips for making 
that groove work in that particular style. It’s always important to listen to the style you would 
like to play. This month is the funk page. Here’s a couple grooves to play some funk styles. 
Follow the tips and listen to the grooves!

Style Tips
Listen to the music. Search for popular funk artists.

Hi Hat: straight vs. accented.
Be aware of volumes within the groove.

Don’t get busy and take away from the feel.

•
•

•
•



www.carverdrums.com       

Ryan Carver is a world reknown educator with a private 
practice based out of Brick, New Jersey. Ryan proudly en-
dorses Beatnick Rhythym Analyzer from Onboard research 
and Carver Drums custom snare drums. Ryan is a member 
of Vic Firth Education Team, The Hudson T.I.P. program and 
the Percussive Arts Society.

Click on the links below to visit him on the web or to email 
Ryan your questions and groove requests. For videos of 
Ryan’s lessons click on his Youtube link.

got gear?
The Black Page is looking for gear 

to review in the coming months.

If you make drums, sticks, cymbals, widgets, pedals, or anything 
to do with drumming, we’d like to hear from you. Whether you sell 

five units or five million units, we want to review your stuff.

Drop us a line at: 

theblackpagemagazine@gmail.com

Reviews will appear monthy and will
 include a weblink to your company’s website. 

www.carverdrums.com
http://www.youtube.com/user/carverdrums


Dan Slater
Melbourne, Victoria
Contact Info:
slaterslater@hotmail.com
www.drumhappy.net

Jayson Brinkworth
Regina, Saskatchewan
Contact Info:
jayzdrumz@yahoo.ca
www.jaysonbrinkworth.com
www.musicinthehouse.ca

Damian Graham
Victoria, British Columbia
Contact Info:
info@damiangraham.com
www.damiangraham.com

Adam Hay
Toronto, Ontario
Contact Info:
earthtoadam@gmail.com
www.adamhay.net

Sean Jesseau: Music Workshop
Thunder Bay, Ontario
Contact Info:
seanjesseau@hotmail.com
www.musicworkshopdirect.com
Hand drumming/kit drumming

Chris Lesso
Toronto, Ontario
Contact Info:
chrislesso@sympatico.ca

Mike Michalkow
Vancouver, British Columbia
Contact Info:
mikemichalkow@gmail.com
www.mikemichalkow.com

Randy Ross
Woodstock, New Brunswick
Contact Info:
fnordpow@gmail.com

Al Webster
Toronto, Ontario
Contact Info:
alwebster007@gmail.com
www.alwebster.com

GLOBAL EDUCATOR DATABASE

CANADA

AUSTRALIA

The Black Page is looking for a few good educators. To 
submit your contact info to our database, email Sean at: 
theblackpagemagazine@gmail.com. Listing is free for all pro/
semi-pro educators. Please provide reference material (ie 
website).

THE BLACK PAGE WANTS YOU



Chris Brien
Kowloon, Hong Kong
Contact Info:
chris@chrisbrien.com
www.chrisbrien.com

Richard “Doc” Spooner
Muri bei Bern, Switzerland
Contact Info:
www.thedrumworks.net
info@thedrumworks.net
Skype: doc-spoons

Stefano Ashbridge
Los Angeles, California
Contact Info:
stefanoashbridge@gmail.com
www.drumlessonsinLA.com

Jake Burton
Nashville, Tennessee
Contact Info:
burtonjc100@yahoo.com
www.jakeburtonmusic.com

Ryan Carver
Brick, New Jersey
Contact Info:
carverdrums@yahoo.com
www.carverdrums.com

Chris DeRosa
New York, New York
Contact Info:
chris@chrisderosa.com
www.chrisderosa.com

Dom Famularo
New York, New York
Contact Info:
www.domfamularo.com

Sean J. Kennedy
Ambler, Pennsylvania
Contact Info:
drummer@seanjkennedy.com
www.seanjkennedy.com

CHINA

USA

SWITZERLAND

Click here to go to www.dyrolrandall.com to get Dyrols latest DVD

www.dyrolrandall.com


New from DW DVD, The Love Project Journey. 
Studio and touring drummer Yael takes drummers on 
an inspiring rhythmic journey that has no boundaries. 

There’s no better gift for a drummer than pure inspira-
tion. DW DVDs are not the instructional videos of the 

past, they’re a look inside a drummer’s head, their 
dreams, their story, their life. Get your favorite drum-

mer what they really want, get them a DW DVD.

George Lawrence
Cleveland/Akron, Ohio
Nashville, Tennessee
Contact info:
george@notsomoderndrummer.com

Dave McAfee 
Mount Juliet, Tennessee
Contact Info:
davedrums4toby@comcast.net
myspace.com/davemcafee

David Northrup
Murfreesboro, Tennessee
Contact Info:
www.davidnorthrup.com 
Intermediate to Pro Level

Mike Otto
Baltimore/Westminster, Maryland
Contact Info:
mike@mikeottodrums.com
mikeottodrums.com

Dyrol Randall
Dallas/Fort Worth,Texas
Contact Info:
dyrolrandall@yahoo.com
www.dyrolrandall.com

Rich Redmond
Nashville, Tennesse
New York, New York
Las Vegas, Nevada 
Los Angeles, California
Contact Info:
www.richredmond.com

Billy Ward
New York, New York
Contact Info:
billy@billyward.com
www.billyward.com



I always focus on the music and mak-
ing that happen. Everything else is 
great ... but secondary.

Cindy Blackman

FINAL WORD


